THE  PENNSYLVANIA  MUSEUM 


SCHOOL  OF  INDUSTRIAL  SRT, 


PHILADELPHIA. 


■>*  CIRCULAR** 


1886-7. 


CLASS  ROOMS, 
1336  Spring  Garden  Street, 

PHILADELPHIA. 
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Analysis  of  a  plant  from   nature   for  purpose   of  design.        From  a  pen-and-ink  drawing  by  Marj  W. 
Bonsall,  a  pupil  in  the  school. 
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Ingrain  Carpet,  designed  and  woven. by  F.milie  W.  Urtl"nger,  a  pupil  in  tlie  School. 
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PENNSYLVANIA  MUSEUM 


SCHOOL  OF  INDUSTRIAL  ART. 


HISTORICAL  SKETCH. 


Spandril.  From  a  pen-and-ink 
drawing  by  Albert  Willis, 
from  ornament  modeled  by 
May  Somers,  both  pupils  of 
the  school. 


The  Pennsylvania  Museum  and  School 
)f  Industrial  Art  was  incorporated  on 
the  twenty-sixth  day  of  February,  1876, 
for  the  purpose,  as  stated  in  its  charter, 
of  establishing  "  for  the  State  of  Penn- 
sylvania, in  the  City  of  Philadelphia,  a 
Museum  of  Art  in  all  its  branches  and 
technical  applications  and  with  a  special 
view  to  the  development  of  the  Art 
Industries    of    the    State,     to     provide 
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instruction  in  Drawing,  Painting,  Modeling,  Designing,  etc.y 
through  practical  schools,  special  libraries,  lectures  and  other- 
wise. The  institution  to  be  similar  in  its  general  features  to 
the  South  Kensington  Museum  of  London." 

The  purpose  of  the  institution  as  thus  defined  is  distinctly 
industrial.  The  collections  at  Memorial  Hall,  where  the 
Museum  is  located,  embrace  examples  of  art  work  of  every 
description ;  but  as  the  city  already  possesses,  in  the  Pennsyl- 
vania Academy  of  the  Fine  Arts,  an  institution  devoted  to 
the  advancement  of  the  Fine  Arts,  it  was  determined  by  the 
founders  to  make  the  collections  of  the  Pennsylvania  Museum 
as  largely  as  possible  illustrative  of  the  application  of  Art 
to  Industry,  and  the  instruction  in  the  School  has  constant 
reference  to  a  similar  purpose. 

The  institution  owes  its  origin  to  the  increased  interest  in 
Art  and  Art  Education  which  was  awakened  by  the  Centen- 
nial Exhibition  of  1876. 

Pending  the  incorporation  of  the  institution,  a  fund  of  fifty 
thousand  dollars  was  subscribed  with  which  to  make  purchases 
at  the  Exhibition.  In  the  selection  of  objects  the  trustees  had 
the  benefit  of  the  advice  of  the  foreign  commissioners  to  the 
Exhibition,  and  in  several  instances  the  institution  was  the 
recipient  of  valuable  gifts  from  individual  exhibitors.  Around 
the  nucleus  thus  formed  the  Museum  has  grown  by  purchase, 
gift  and  bequest  to  its  present  proportions,  numbering  in  its 
collections  upwards  of  ten  thousand  objects. 

The  major  part  of  the  collection  of  the  products  and  manu- 
factures of  British  India,  which  was  shown  at  the  Centennial 
Exhibition,  was  presented  to  the  Museum  by  the  British  Gov- 
ernment at  the  close  of  that  Exhibition.  It  occupies  the  whole 
of  the  west  corridor  at  Memorial  Hall. 
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The  Moore  memorial  collection  of  objects  of  Art,  presented! 
to  the  Museum  by  Mrs.  Bloomfield  H.  Moore  as  a  memorial  of 
her  late  husband,  occupies  the  entire  east  corridor.  It  con- 
tains exquisite  examples  of  Lace,  Embroidery,  Fans,  Jewelry, 
Pottery  and  Porcelain,  Metal  Work,  Enamels,  Carved  Work 
in  Ivory  and  in  Wood,  Tapestries  and  Pictures. 

The  Museum  also  possesses  several  smaller  collections,  suffi- 
ciently complete  in  themselves  to  be  regarded  as  fairly  repre- 
sentative of  the  departments  to  which  they  belong.  Of  these, 
the  Caspar  Clark  collection  of  Persian  metal  work.  Pottery 
and  Textiles,  the  Vaux  collection  of  Ancient  Pottery,  and  the 
Castellani  collection  of  Textiles  are  perhaps  the  most  impor- 
tant. 

In  addition  to  its  actual  possessions,  the  Museum  is  con- 
stantly receiving  accessions  in  the  form  of  loans  of  a  more  or 
less  permanent  character,  by  which  the  element  of  freshness  is 
secured,  and  popular  interest  in  the  collections  continually 
renewed. 

The  purpose  of  the  School  is  to  furnish  such  instruction  in 
Drawing,  Painting,  Modeling,  Carving  and  Designing  as  is- 
required  by  designers,  superintendents  and  workmen  in  the 
various  Constructive  and  Decorative  Arts,  and  to  serve  as  a 
Training  School  for  teachers  of  these  branches. 

It  was  opened  during  the  winter  of  1877-8  in  temporary 
rooms  in  Industrial  Art  Hall,  at  Broad  and  Vine  Streets.  It 
was  afterwards  removed  to  the  rooms  of  the  Franklin  Institute, 
at  15  South  Seventh  Street,  and  again  in  1880  to  the  building 
1709  Chestnut  Street,  where  it  remained  until  its  removal  in 
1884  to  the  building  which  it  occupies  at  present. 
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Up  to  the  time  of  this  last  removal,  the  work  of  the  classes 
was  confined  to  the  general  courses  in  Drawing,  Painting  and 
Modeling,  with  constant  regard  to  the  needs  of  the  industries, 
it  is  true,  but  without  attempting  to  provide  instruction  in  any 
of  the  occupations  themselves,  which  it  was  hoped  would  be 
directly  benefited  by  the  training  which  the  students  received 
here. 

The  need  of  providing  facilities  for  such  technical  instruc- 
tion, however,  became  apparent  very  early  in  the  history  of 
the  School,  as  it  was  seen  that  only  by  this  means  could  the 
proper  direction  be  given  to  such  purely  artistic  training  as 
the  School  had  to  offer,  by  familiarizing  the  students  with  the 
processes  by  which  any  industrial  application  of  design  would 
have  to  be  made. 

The  hearty  co-operation  of  the  Philadelphia  Textile  Asso- 
ciation has  made  it  possible  to  do  this  in  a  very  thorough 
manner  as  far  as  this  important  industry  is  concerned.  The 
Institution  is  also  indebted  to  the  following  manufacturers  for 
generous  gifts  of  .  machinery,  viz.,  Mr.  Geo.  Crompton,  of 
Worcester,  Mass.,  for  a  Crompton  Power  Loom ;  to  Messrs. 
Knowles  Bros.,  of  Worcester,  Mass.,  for  a  Knowles  Power 
Loom ;  to  Messrs.  M.  A.  Furbush  &  Son,  for  a  Murkland 
Carpet  Loom ;  to  Mr.  Thos.  L.  Leedom,  for  a  Jacquard  Car- 
pet Loom  ;  to  Mr.  W.  P.  Uhlinger,  for  a  Jacquard  Machine 
and  for  a  Card  Stamper ;  to  T.  Halton,  for  a  double  lift 
Jacquard  Machine;  to  the  Bridesburg  Manufacturing  Co.,  for 
a  Power  Loom ;  to  Thos.  Wood  &  Co.,  for  a  Bobbin  Winder; 
to  A.  J.  Gulp  &  Co.,  for  a  Cop  Winder ;  and  to  the  following 
firms  for  valuable  presents  of  machinery  and  assistance : 
Thos.  Stewart,  Reed  Manufacturer;  R.  Sergeson,  Shuttles; 
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Thos.  Beardwood  &  Sons,  Finishers ;  John  Zimmermannr 
Patent  Box  Motion ;  and  to  E.  H.  Coates  &  Co.,  Messrs. 
Clark  &  Keen,  the  Fairmount  Dye  Works,  and  the  Sauquoit 
Silk  Co.,  for  generous  gifts  of  material. 

A  separate  building  has  been  erected  for  the  accommodation) 
of  the  classes  in  weaving,  in  which  the  use  of  both  hand  and 
power  looms  is  thoroughly  taught,  and  the  designs  made  by 
students  for  carpets,  rugs,  damasks,  worsted  dress  goods  and 
all  classes  of  woven  goods  from  the  simplest  to  the  most  orna- 
mental are  worked  into  actual  fabrics. 


Vase  in  English  haience,  in  the  collection  at   Memorial  Hall.     From  a  pen-and-ink  drawing  by  Win 
Mellon,  a  pupil  of  the  School. 


Pitcher  (Kaga  'Ware)  in  the  collection  at  Memorial  Hall.     From  a  pen-and-ink  drawing1  by  Katharine  B. 
Leach,  a  pupil  in  the  School. 

Location. 

The  School  is  located  in  the  building  1336  Spring  Garden 
Street,  which  has  been  purchased  by  the  Trustees  with  funds 
provided  for  this  purpose  by  the  Associate  Committee  of 
Women,  and  adapted  to  the  needs  of  the  classes  in  the  most 
thorough  manner.  Ample  provision  has  been  made  for  the 
comfort  of  students,  and  every  convenience  furnished  that  will 
facilitate  the  work  of  the  classes. 

The  work  in  each  Department  or  Class  is  carried  on  in  a 
room  by  itself,  so  that  the  annoyances  and  interruptions 
inseparable  from  the  assembling  of  large  classes  and  different 
grades  of  work  in  a  common  room  are  avoided. 

The  building  contains  a  Lecture  Room ;  a  Library  and 
Reading  Room ;  a  room  for  Elementary  Work  from  casts  and 
models ;  one  for  shading  from  groups  of  models  and  for 
Drawing  of  Ornament  from  casts ;  one  for  the  Life  Class ; 
a,  room  for  the  Grinding  and  Preparation  of  Colors ;  one 
for  the  Work  in  Applied  Design  ;  one  for  Modeling  ;  one  for 
Wood  Carving ;  and  a  suite  of  rooms  for  the  Class  in  Weaving. 


Flowers  from  Nature.     From  a  pen-and-ink  drawing  by  Mary  W.  Bonsall,  a  pupil  in  the  School. 


The  Associate  Committee  of  Women. 


The  School  is  under  the  immediate  supervision,  and  re- 
ceives the  active  support,  of  the  Associate  Committee  of 
Women,  through  whose  exertions  the  fund  for  the  purchase  of 
the  building  was  supplied,  and  who  act  conjointly  with  the 
Board  of  Trustees  in  managing  the  affairs  of  The  Pennsyl- 
vania Museum  and  School  of  Industrial  Art. 

This  Committee  now  numbers  thirty  women,  each  and  all 
zealously  active  in  promoting  the  best  interests  of  the  corpo- 
ration, with  especial  reference  to  the  creation  and  support  of 
such  an  Industrial  School  in  connection  therewith,  as  those 
most  competent  to  judge  of  the  educational  needs  of  the  city 
have  long  desired  to  see  established  here. 
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Panel  in  Butternut  Wood  carved   by  Theodore  Herbert,  a  pupil  in  the  Scho 
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Silver   I"      ]    fin    a    the    Hildesheim   Treasure    in    the    collection    at    Memorial   Hall.        From    a    pen- 
and-ink   drawing  by    Frank   Kochersperger,  a  pupil   in   the  School. 


Courses  of  Study. 


General  Course. 


I  HE  general  course  of  study  embraces  Drawing  and  Paint- 
ing in  water  colors  from  models,  casts,  draperies  and 
still  life ;  Lettering ;  Plane  and  Descriptive  Geom- 
etry ;  Projections,  with  their  application  to  machine  drawing 
and  to  cabinet  work  and  carpentry ;  Shadows,  Perspective- 
Modeling  and  Casting;  Practice  in  the  use  of  Color,  with 
special  reference  to  the  needs  of  designers — especially  in 
textiles ;  Historical  Ornament,  Study  from  the  Living  Model 
and  Original  Design.  The  Instrumental  Drawing  is  taught 
by  means  of  class  lessons  or  lectures,  and  lectures  are  also 
given  on  Anatomy  and  Historical  Ornament,  upon  which 
examinations  for  certificates  are  based. 
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Students  completing  satisfactory  exercises  in  the  enumerated 
Subjects  of  Study  (see  page  37  et  seq.),  will  be  eligible  for  the 
examinations  which  are  held  at  the  close  of  each  school  year. 
a,nd  on  passing  the  examinations  will  receive  certificates. 
There  are  three  certificates — one  to  be  awarded  on  the  com- 
pletion of  the  course  in  Drawing,  one  for  that  in  Water  Color 
Painting  and  Applied  Design,  and  one  for  Modeling,  and 
those  who  have  received  the  three  certificates  will  be  awarded 
the  full  diploma  of  the  School. 

Students  who  have  received  the  Drawing  Certificate  may 
enter  either  the  class  in  Water  Color  Painting  and  Applied 
Design,  the  Life  Class,  or  the  class  in  Modeling,  as  they  may 
elect,  and  special  students,  who  have  not  received  the  first 
certificate,  will  be  admitted  to  these  classes,  if,  in  the  judgment 
of  the  Committee,  they  are  properly  qualified. 


Francis   the    First's   Helmet,   attributed   to    Cellini,  in   the  collection  at  Memorial  Hall.    From  a 
pen-and-ink   drawing  by  Winifred  E.  Ketcham,  a  student   in  the   School. 


Special  Courses. 

In  addition  to  the  regular  instruction  in  the  subjects  enume- 
rated above,  facilities  are  provided  for  practical  work,  under 
competent  masters,  in  the  following  branches  : 

1.  Designing  for  all  classes  and  grades  of  Woven  Fabrics, 
Woolens,  Worsteds,  Damasks,  Carpets,  etc.,  including  actual 
work  at  the  loom. 
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2.  Wood  Carving  in  all  its  branches.  Bosses,  Reliefs,  Intag- 
lios, Mould  Sinking,  and  all  forms  of  practical  application  with 
which  the  most  accomplished  carver  is  expected  to  be  familiar. 

Each  class  is  provided  with  the  latest  and  most  complete 
appliances  in  the  way  of  tools  and  machinery,  and  the  work 
is  in  every  respect  practical  and  adapted  to  the  actual  needs, 
from  a  business  point  of  view,  of  the  industries  represented. 

The  committee  desires  to  call  especial  attention  to  the 
opportunities  which  these  special  classes  offer  for  the  training 
of  young  men  and  women  for  industrial  occupations. 

Reference  to  the  courses  of  study  printed  on  pages  46  to  56 
will  show  how  practical  and  how  thorough  the  instruction  is 
made. 

Modern  tendencies  in  education  are  undoubtedly  largely  in 
the  direction  of  transferring  to  the  school  a  very  large  part  of 
the  preparation  for  actual  business,  industrial  as  well  as  pro- 
fessional, which  it  was  formerly  felt  could  be  obtaiued  only  in 
the  workshop,  the  mill  or  the  office. 

The  experience  which  has  accumulated  within  the  last 
twenty  years  in  support  of  this  idea  is  enormous,  and  its 
effect,  whether  regarded  from  the  economical  point  of  view  or 
with  reference  to  its  influence  on  the  general  education  of  a 
people,  can  hardly  be  estimated. 

The  division  of  labor  has  gone  so  far  in  the  industries 
themselves,  and  the  decay  of  the  apprentice  system  is  so  com- 
plete, that  it  is  virtually  impossible  to  obtain  in  the  mills  and 
shops  that  general  knowledge  and  grasp  of  an  industry  which 
distinguished  the  older  masters  of  the  crafts; 

It  is  the  purpose  of  these  classes  to  supply  this  want  as 
far  as  the  industries    to    which    thev  relate  are    concerned. 
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It  is  believed,  for  instance,  that  the  advantages  to  students 
from  a  purely  commercial  point  of  view,  of  the  facilities 
offered  by  the  Textile  Department  of  this  institution  for 
acquiring  a  detailed  knowledge  of  this  important  indus- 
try v  the  most  important  in  this  city,  are  very  great,  and  that 
young  men  and  young  women,  who  are  looking  forward  to 
greater  usefulness  in  life,  can  hardly  promote  that  object  more 
effectively,  nor  make  their  influence  more  sensibly  felt  in  the 
community,  than  by  joining  these  Classes.  The  charges  are 
nominal,  considering  the  advantages  offered. 


Upholstery  Goo  Is,  designed  and  woven  by  Emilie  \V.  Uhlinger,  a  ouoil  in  the  - 


Mandolin  in  the  collection  at  Memorial  Hall.     From  a  pen-and-ink  drawing  by  Walter  A.  Tiers,  a  pupil 

in  the  School. 


School  Year. 

The  next  school  year  of  thirty-six  weeks  begins  the  second 
Monday  in  September  (the  13th)  and  ends  at  the  first  of  June. 
The  Evening  classes  open  the  second  Monday  in  October  and 
close  at  the  middle  of  April.  There  is  a  vacation  of  one  week 
at  Christmas. 

(23) 


24 

Hours  of  Study— Day  Class. 

The  hours  of  study  for  the  day  classes  are  from  nine  o'clock 
to  one,  and  from  two  to  four  every  day  in  the  week  except 
Saturday. 

Records  of  attendance'  are  carefully  kept,  which  may  be 
inspected  by  parents  or  guardians  at  any  time. 


Evening  Classes. 

Evening  classes  in  all  the  branches  except  wood-carving  are 
in  session  from  the  second  Monday  in  October  until  the  mid- 
dle of  April,  on  Mondays,  Wednesdays  and  Fridays,  from 
half-past  seven  to  half-past  nine  o'clock. 


Class  for  Teachers  in   Public  and  other 
Schools. 

Special  arrangemenents  are  made  for  the  accommodation  of 
teachers,  as  follows  : 

In  addition  to  the  facilities  afforded  by  the  evening  classes, 
the  rooms  will  be  open  and  instructors  in  attendance  from  five 
o'clock  until  six  every  Tuesday  and  Thursday  afternoon,  with- 
out extra  charge. 


Silver  Cup  from  the  Hildesheim  Treasure  in  the  collection  atfMemorial  Hall.      From  a  pen-and-ink 
drawing-  by  Albert  E.  Long,  a  pupil  in  the  School. 
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Requirements  for  Admission. 

No  previous  knowledge  of  drawing  is  necessary,  except  in 
the  case  of  applicants  for  scholarships.  Appointments  are  not 
made  to  any  of  these  until  the  applicant  has  passed  a  satisfac- 
tory examination  in  the  following  subjects  : 

(1)  Free-hand  drawing  of  simple  ornament  in  relief  from 
the  cast. 

(2)  Free-hand  drawing  of  some  common  object,  as  a  vase, 
goblet,  book,  etc. 

(3)  Instrumental  drawing,  construction  of  ornamental 
forms  and  patterns  having  a  geometrical  basis,  as  trefoils, 
quatrefoils,  frets,  guilloches,  etc. 


Pedestal  in  Black  Walnut  Carved  in  the-  School,     i-rom  a  pen-and-ink  drawing  by  Mary   W.  Eonsal 

a  pupil. 


Fees. 

All  fees  are  payable  in  advance  and  money  once  paid  will 
in  no  instance  be  refunded,  except  by  special  action  of  the 
committee.  The  fee  for  the  day  class  in  any  department  of 
the  Regular  Course  is  $40.00  a  year,  but  members  of  the 
life  class  will  be  assessed  at  the  rate  of  $10.00  a  year  addi- 
tional to  defrav  the  cost  of  models  and  incidentals. 
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Students  entering  for  less  than  a  year,  pay  at  the  rate  of 
|8.00  a  month. 

The  fee  for  the  evening  class  is  $10.00  a  year,  or  $5.00 
for  each  term  of  three  months. 

The  fee  for  the  teachers'  class  is  the  same  as  that  for  the 
evening:  class. 


Special  Courses  as  Follows: 

Weaving  and  Textile  Design,   day  class,  $100.00  a  year ; 
evening  class,  $15.00  a  year.      Wood  Carving.  $50.00  a  year. 


Ewer  in  Dbulton  Ware.    From  pen-and-ink  drawing  by  Elizabeth  J.  Kennedy,  ip 


T 

Analyses  of    Plant  for  purpose   of  design.    From   a   pen-and-ink  drawing  by  Edgar  V.  Seeler, 
a  pupil  in  the  School. 


30 

Materials  for  Study. 

Instruments  and  materials  for  study  must  be  provided  by 
the  students.  All  articles  required  in  any  class  are  for  sale 
at  the  School  at  less  than  retail  prices,  and  students  are  ex- 
pected to  purchase  them  here  whenever  convenient. 

Each  student  is  provided  with  a  locker,  in  which  drawing- 
boards  and  materials  are  to  be  placed  before  leaving  the  class- 
room. On  receiving  the  key  the  student  must  deposit  fifty 
cents,  which  will  be  refunded  when  the  key  is  returned,  if  this 
is  done  within  one  month  after  the  date  at  which  the  student's 
term  expires,  otherwise  the  deposit  is  forfeited. 

Students  will  be  furnished  with  facilities  for  working  at  the 
Museum  in  Memorial  Hall  when  this  is  desired. 

Post-Graduate  Course. 

Graduates  from  the  regular  course  may  continue  in  the 
School  for  advanced  study  in  any  class  except  the  Life  Class, 
without  payment  of  fees,  on  condition  that  they  devote  a  cer- 
tain amount  of  time  to  teaching  in  the  School  or  to  other 
Art  Work,  for  the  promotion  of  the  interests  of  the  School. 

Certificate  Work. 

To  be  eligible  for  the  examination  for  certificates,  students 
must  have  completed  satisfactory  exercises  in  the  Subjects  of 
Study  (see  page  37  et  seq.).  The  works  are  regarded  strictly 
as  exercises,  not  as  results,  and  students  will  practice  the 
several  kinds  of  subjects  until  the  work  required  can  be 
performed  with  facility  in  a  reasonable  time. 

At  least  one  specimen  of  each  student's  work  in  each  class 
will  be  retained  by  the  School. 
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Damask,  designed  and  woven  by  Emilie  W.  Uhlinger,  a  pupil  in  the  School. 
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Persian  Brass  'Work,  in  the  collection  at  Memorial  Hall.      From  a  pen-and-ink  drawing  by  C. 
Walter  Gaskill,  a  pupil  of  the  School. 


Examinations. 

Examinations  are  held  semi-annually,  in  January  and  May, 
on  the  results  of  which,  taken  in  connection  "with  the  quality 
of  the  work  done  in  the  class  room  and  regularity  of  attend- 
ance, the  standing  of  students  is  made  to  depend. 

Records  of  these  examinations  may  be  inspected  by  parents 
or  guardians  at  any  time,  and  students  whose  progress  is 
shown  by  these  records  to  be  unsatisfactory  will  be  requested 
to  withdraw. 
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Discipline. 

The  discipline  of  the  School  is  made  as  simple  as  possible, 
and  students  are  made  to  feel  that  as  the  requirements  are 
definitely  stated,  and  the  instruction  in  each  branch  given  at 
well-known  hours,  the  progress  of  each  is  substantially  in  his 
own  hands. 

All  students,  however,  are  expected  to  be  prompt  and  regu- 
lar in  their  attendance  on  all  the  exercises  and  lectures  of 
their  course,  and  irregularity  in  this  respect  will  be  regarded 
as  sufficient  reason  for  dismissal. 

Polite  and  orderly  conduct  is  also  insisted  upon  at  all  times, 
and  any  damage  to  School  property  must  be  made  good  by 
the  student  causing  it.  No  book,  chart  or  other  educational 
appliance  will  be  allowed  to  leave  the  building  under  any  cir- 
cumstances. 

All  work  must  be  put  away  before  the  student  leaves  the 
building.  Lost  articles  may  be  inquired  for  of  the  janitor. 
Students  are  requested  to  give  prompt  notice  of  change  of 
address. 

Lectures. 

Lectures  on  the  Anatomy  of  the  Human  and  of  Animal 
Form  as  appplied  to  Decorative  Art,  on  Botany,  Harmony  of 
Color,  and  related  subjects  are  given  throughout  the  year. 

Class  instruction  in  the  Geometrical  branches  is  given 
every  Monday,  which  all  first  year  students  in  the  general 
course  are  expected  to  attend,  and  lectures  on  Original  Design, 
on  Color,  and  on  Perspective,  are  given  by  the  Principal 
every  Wednesday  and  Friday  morning  from  eleven  o'clock  to 
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half-past  twelve,  and  every  Wednesday  evening.  All  the 
students  in  the  Day  Class  are  expected  to  attend  the  Wednes- 
day lectures ;  those  given  on  Friday  are  for  different  classes, 
according  to  the  subjects  treated. 

Exercises  on  Thursdays,  from  twelve  o'clock  to  one,  are 
conducted  by  those  students  who  are  preparing  themselves  to 
become  teachers. 


Prizes. 

A  comprehensive  system  of  Prizes  has  been  provided  for  in 
each  department,  and  these  are  awarded  by  committees  con- 
sisting of  representative  manufacturers,  of  business  men,  of 
artists  and  of  others,  appointed  by  the  committee  (see  page 
57).  Works  receiving  prizes  will  remain  the  property  of  the 
School,  if  so  desired  by  the  Committee  on  Instruction. 


Employment  for  Graduates. 

The  School  does  not  undertake  to  find  places  for  graduates, 
but  applications  for  teachers  and  designers  are  constantly 
being  received  by  the  Principal,  and  students  desiring  employ- 
ment are  requested  to  notify  him  to  that  effect. 

No  pupil  will  be  rocommended  for  a  position  as  either 
teacher  or  designer  who  has  not  spent  at  least  one  year  in  the 
School. 


Head  Piece  in  Silver  in  the  collection  at  Memorial  Hall.     From  a  pen-and-ink  drawing  by 
Albert  E.  Long1,  a  pupil  of  the  School. 


Subjects  of  Study. 


OENER^\L    COURSE 


DRAWING   CLASS. 

Certificate  A. 


EXERCISES. 


Freehand   Drawing. 

(1)  DraAving  of  Ornament  from  casts  in  pencil  or  pen-and-ink. 

(2)  Model  Drawing  in  pencil  or  pen-and-ink. 

(3)  "  "         shaded  in  crayon. 

(4)  Drawing  of  Ornament  from  casts  shaded  in  crayon. 

(5)  "  Pieces  of  Furniture,  Chairs,  Tables,  etc. 

(6)  "       Human  and  Animal  Forms  from  casts  in  crayon. 
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(7)  Studies  of  Drapery  in  crayon,  or  pen  and  ink. 

(8)  "  Objects  of  Industrial  Art  from  the  Museum. 

(9)  "  Flowers  and  Foliage  from  Nature,  in  pencil, 

pen  and  ink,  and  water  color. 

(10)  Lettering. 

(11)  Analysis  of  Plants  for  the  purpose  of  Design. 

(12)  Original  Designs  for  given  spaces,  from  natural  forms. 

(13)  Analysis  of  styles  of  Historic  Ornament. 

(14)  Design  applied  to  Surface  Decoration,  flat  or  in  relief. 

Instrumental   Drawing". 

(15)  Elementary  Exercises  with  Instruments,  construction  of 

plane  figures,  line  shading,  etc. 

(16)  Plans  and  Elevations  of  common  objects. 

(17)  Descriptive  Geometry  (simple  intersections  and  develop- 

ments). 

(18)  Perspective. 

Examinations. 

(1)  Plane  Geometrical  Drawing. 

(2)  Projections. 

(3)  Descriptive  Geometry. 

(4)  Perspective. 

(5)  Model  Drawing. 

(6)  Drawing  from  Memory. 

(7)  Historical  Ornament,   a  written   paper,   illustrated  by 

drawings. 

(This  class  attends  lectures  once  a  week  on  Geometry  in  all  its  applica- 
tions to  Drawing ;  and  once  a  week  on  Perspective,  on  the  Principles  of 
Design,  on  Historical  Ornament,  cr  some  other  subject  directly  related  to 
the  work  of  the  class  room.) 


Old  Florentine  Carved  Chair,  in  the  collection  at   Memorial   Ha 

by  a  student. 


a   pen-and-ink  drawing 


CLASS  IN  WATER  COLOR  PAINTING  AND 
APPLIED  DESIGN. 

Certificate  B. 


EXERCISES. 


(1)  Enlargement  and  reduction  of  colored  ornament,  from 

Plates    and   from    Actual    Fabrics,    Carpets,    Wall 
Papers,  etc. 

(2)  Exercises  with  Instruments.     Drawing  of  Geometrical 

Patterns  from  Plates  and'  Fabrics.      (For  students 
who  have  not  taken  Certificate  A.) 
(39) 
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(3)  Grinding  and  Preparation  of  Colors. 

(4)  Studies  in   Color  Harmony,  consisting  of  Original  De- 

signs treated  in  different  schemes  of  color. 

(5)  Studies  of  Plants  and  Flowers  from  Nature. 

(6)  "       "    Groups,  Draperies,  etc. 

(7)  "        "    Objects  from  the  Museum. 

(8)  Original    Designs    for    Painted,   Printed    and    Woven 

Ornament,  Lace,  Embroidery,  etc. 


Examinations. 

(1)  Time  Sketch  in  Water  colors  of  flowers  or  a  group  of 

objects. 

(2)  Exercises  in  Color  Harmony,  in  water  colors. 

(3)  Paper  on  the  Origin  and  Chemistry  of  Pigments. 

(4)  "       "  Principles  of  Design  in  Surface  Decoration. 

(5)  Description  of  Lithography,  Engraving  and   Etching, 

Porcelain  and  Pottery  Decoration,  Lace  Making. 
Fresco  Painting,  Mosaic  Work,  Inlays,  Colored 
Glass  Work. 

(This  class  attends  weekly  lectures  on  Harmony  of  Color,  on  Historic 
Ornament  and  on  Principles  of  Decorative  Design.) 


Flagon  in  German  Stone  Ware,  in  the  collection  at  Memorial  Hall.      From  a  pen-and-ink  drawing  by- 
John  Diez,  a  pupil  in  the  School. 


MODELING    CLASS. 

Certificate   C. 


EXERCISES. 


In  Clay. 

(1)  Studies  of  Ornament  from  casts. 

(2)  "       "    Details  of  Human  Figure  from  casts. 
'(8)  "       "    Animal  from  casts. 

(4)  "        "    Ornament  from  prints  and  photographs. 

(5)  "       "    the  Living  Model. 

(6)  Original  Designs  for  Wood  or  Stone  Carving,  and  for 

Stucco  work. 

(7)  "  "  "    Ornament  in  Terra  Cotta. 

(8)  Anatomical  rendering  of  the  Human  Figure. 

(41) 
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Drawings. 

(9)     Designs  for  Work  in  Cast  or  Wrought  Metal. 
(10)  "  "  Furniture    or    Cabinet   work    with    carved 

enrichments. 

Examinations. 

(1)  Paper  on  Historical  Schools  of  Sculptured  Ornament. 

(2)  "      "    Principles  of  Design  as  applied  to  Sculptured 

Objects. 

(3)  Time  Sketch  in  Clay  of  Ornament  from  cast  or  print. 

(4)  Paper  on  Anatomy  of  the  Human  Figure. 

(This  class  attends  lectures  on  Human  and  Animal  Anatomy,  on  the 
Principles  of  Constructive  and  Decorative  Design,  and  on  Historical 
Ornament.) 


LIFE    CLASS. 

(For  the  Study  of  the  Figure,  with  reference  to 
its  use  in  Decoration. 


Spandril  for  Fire 
Place  in  Terra  Cotta. 
Designed  and  mod- 
eled by  Winifred  E. 
Ketcham,  a  pupil  in 
the  school. 


Students  are  admitted  to  this  class  only 
after  completing  the  courses  described  on  pages 
37  and  38,  or,  in  the  case  of  those  "who  do  not 
desire  to  complete  the  course,  or  who  have  received  their 
preliminary  training  in  other  •  institutions,  on  passing  a 
satisfactory  examination  in  drawing  the  human  figure,  either 
from  life  or  from  the  cast. 

The  class  works  from  the  Draped  Model  and  each  pose  is 
arranged  with  as  much  reference  to  the  study  either  of  his- 
torical costume  or  of  beauty  of  decorative  effect,  as  of  the 
figure  itself. 

The  exercises  consist  of  drawing  in  charcoal  and  crayon,  of 
painting  in  oil  and  water  colors,  and  of  modeling  in  clay. 
This  class  is  under  the  personal  instruction  of  the  principal. 
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Vase  in  Japanese  Bronze,  in  the  collection  at  Memorial  Hall.     From  a  pen-and-ink  drawing  by 
Emily  P.  Rousseau,  a  pupil  of  the  School. 


TEACHERS'  CLASS. 

(For  those  employed  as  Teachers  in  either  Public  or  Private  Schools.) 


EXERCISES. 


Free  Hand  Work. 

Drawing  of  Ornament  from  the  Cast. 

"        from  Models. 

"        Pieces  of  Furniture,  as  chairs,  tables,  etc. 
Foliage  from  Nature. 

Analysis  of  Plants  for  the  purpose  of  Design. 
Elementary  Design. 
Studies  of  Historic  Ornament. 
Applied  Design. 
Drawing  from  Dictation. 

Modeling,  with  Special  Reference  to  the  Work  of  the 
Kindergarten. 
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Instrumental  Work. 

(11)  Plane  Geometrical  Drawing. 

(12)  Elements  of  Projection. 

(13)  Elements  of  Perspective. 

Examinations. 

(1)  Model  Drawing. 

(2)  Drawing  from  Dictation. 

(3)  Plane  Geometrical  Drawing. 

(4)  Elements  of  Projection. 

(5)  Elements  of  Perspective. 

(6)  Drawing  on  the  Blackboard. 


Model  showing  process  of  manufacturing  Aubusson  Tapestry,  in  the  collection  at  Memorial  Hall.    From 
a  pen-and-ink  drawing  by  Walter  S.  Nichols,  a  pupil  in  the  School. 


SPECIAL  COURSES. 


CLASS  IN  WEAVING  AND  TEXTILE 
DESIGN. 

(For  the  Complete  Study  of  Fabrics  that  may  be  Woven  on  Hand, 
Power  and  Jaequard  Looms.) 


Ill 


fjff  HIS  department  is  open  day  and  evening  and  is  under 
the  especial  charge  of  Mr.  E.  A.  Posselt,  a  gentle- 
man of  large  practical  experience  and  a  graduate  of 
the  Austrian  Government  Advanced  Weaving  School 

at  Reichenberg,  Austria,  and  late  designer  for  Messrs.  Thomas 
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Dolan  &  Co.  He  will  be  assisted  in  the  evening  work  by 
Mr.  John  F.  Lee,  designer  for  Messrs.  Scheppers  Bros.,  and 
formerly  a  student  of  the  Bradford  Technical  College, 
England. 

The  Weaving  Room  will  be  under  the  personal  supervision 
of  Mr.  E.  W.  France,  formerly  of  the  Pacific  Mills,  of 
Lawrence,  and  more  recently  of  the  Conshohocken  Worsted 
Mills,  Conshohocken,  Penna. 

Mr.  Posselt  and  Mr.  France  will  be  in  constant  attendance, 
both  day  and  evening,  so  that  pupils  who  enter  either  class 
will  find  every  want  provided  for  their  regular  advancement  in 
this  study. 

The  machinery  in  use  consists  of  six  Pattern  Hand  Looms, 
duplicates  of  those  used  in  Yorkshire  College,  England ;  two 
Pattern  Hand  Looms,  duplicates  of  those  used  in  the  Bradford 
Technical  College,  England ;  two  Jacquard  Looms,  made 
especially  for  the  School,  one  of  them  a  power  loom  and  both 
adapted  to  the  finest  work  ;  one  Murkland  Carpet  Loom  ;  one 
Bridesburg  Jacquard  Loom  ;  one  Crompton  Power  Loom,  forty- 
eight  inches,  twenty-seven  sets  harness ;  one  Knowles  Power 
Loom,  forty- eight  inches,  thirty  sets  harness  ;  one  Jacquard 
Carpet  Hand  Loom ;  one  Card  Cutting  Machine. 

These  machines  are  all  entirely  new  and  the  management 
feel  confident  that  no  such  facilities  for  imparting  a  know- 
ledge of  Weaving  and  Designing  have  ever  before  been  offered 
in  America. 

Other  departments  of  manufacture  will  be  added  as  the 
necessities  of  the  School  may  demand. 

New  buildings  have  been  erected  for  this  special  work  and 
provided  with  all  necessary  appliances. 
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The  prime  object  of  these  Classes  is  to  teach  pupils  design- 
ing for  all  varieties  of  Textile  fabrics  and  to  make  them 
thoroughly  familiar  with  Loom  Work,  so  that  they  may  be 
able  not  only  to  prepare  their  own  Designs,  but  also  to  "  draw 
in  "  the  warps  and  reproduce  their  own  patterns  in  the  cloth. 

Students  begin  with  a  plain  two  harness  weave  and  proceed 
by  a  systematically  graded  course  to  examine  and  practice 
the  most  complicated  weaves,  learning  at  the  same  time  the 
rules  and  calculations  made  use  of  by  the  designer  and  the 
methods  by  which  large  and  complicated  designs  are  reduced 
to  their  lowest  practical  working,  with  cross  drawings,  drafts,  etc. 

Students  are  instructed  in  methods  of  weighing  yarns  and 
other  calculations  necessarv  to  find  the  cost  of  goods. 

The  harmony  of  colors  forms  an  important  feature,  and  most 
careful  instruction  is  given  on  this  point. 


Panel  in  Chestnut.    Carved  by  Theodore  Herbert,  from  a  design  by  Winifred  E   Ketcham. 
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Towel,  designed  and  woven  by  Samuel  H.  Davis,  a  pupil  in  the  School. 


in  German  Stone  Ware,  in  the  collection  at  Memorial   Hall.     From  a  pen-and-ink  drawing  by 
C.  A.  Sweetser,   a  pupil   in   the  School. 


Course  of  Study. 


FIRST  YEAR. 


GENERAL  ARRANGEMENT  OF  SUBJECTS. 


Time  devoted  to  study  thirty  hours  a  week,  as  follows : 

(1)  Theory  of  Weaving  on  Hand  Looms,  harness 

work      -------16  hour: 

(2)  Practical  work  in  Weave-room      -         -  6      " 

(3)  Freehand  Drawing  of  Ornament  -         -       4      u 

(4)  Instrumental  or  Mechanical  Drawing  -  2      " 

(5)  Lectures   on  Color  Harmony,  Practice  with 

Color,  Carding  and  Felting  of  Mixtures  in 
Samples,  Chemical  Tests  of  the  Nature 
of  Stuffs,  etc.         -         -         -         -         -       2      " 
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FIRST  YEAR'S   COURSE. 


Theoretical. 

Study  of  the  nature  of  materials  used  in  Weaving ;  expla- 
nation of  the  necessary  materials  and  instruments  used  by 
Designers. 

Principle  of  Hand  Loom  for  harness  work. 

Plain  Cloth  Weaves — Twills  and  Satins. 

Methods  for  laying  out  orders  for  harness  work  to  be  used 
in  the  Practical  Department,  calculations  as  to  number  of 
heddles  on  harness,  as  to  number  of  reed,  width  in  loom, 
drawing  in  drafts  (straight  draws). 

Picking  out  of  Weaves  from  samples  of  single  cloth,  straight 
draws. 

Standard  Sizes  of  Cotton,  Wool  and  Worsted  Yarns. 

Calculations  in  the  different  sizes  of  yarns  for  the  various 
textures  in  Cotton,  Wool  and  Worsted  goods. 

Methods  of  arranging  picked-out  samples  for  duplication  in 
single  cloth,  straight  draws. 

Combination  of  miscellaneous  weaves  on  Cotton,  Woolen  and 
Worsted  goods,  up  to  24  harness  on  straight  draws. 

Cross  Draws — their  arrangements  as  to  heddles  on  harness. 

Drawing-in  Drafts — calculations  for  reed,  etc. 

Picking  out  of  stuffs  from  samples  of  single  cloth  made  on 
cross  draws. 

Combination  of  miscellaneous  w eaves  on  Cotton,  Woolen  and 
Worsted  Goods  on  cross  draws,  for  Fancy  Cassimeres,  Dress 
Goods,  Damask,  Upholstery. 
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FIRST  YEAR'S   COURSE. 



Practical. 

Making  up  of  harnesses  ;  handing  in  of  warps. 

Drawing  in  and  tying  in  of  warps. 

Setting  up  of  hand  looms. 

Pegging  of  chains  ;  cutting  cards  for  hand  looms. 

Spooling  by  hand. 

Warp  dressing  by  hand. 

Beaming  of  warps  by  hand. 

Weaving  on  hand  loom  of  plain  cloth,  Cotton,  Wool  and 
Worsted. 

Weaving  on  hand  loom  of  Twills,  Satins  and  Miscellaneous 
Fancy  Weaves,  straight  draws,  Cotton,  Wool  and  Worsted;  at 
first  with  one  shuttle,  afterwards  with  more. 

Putting  in  of  Warps  on  hand  loom  and   starting  the  same. 

Cross  Draws  on  harness  work. 

Weaving  of  cross-draws,  with  one  or  more  colors,  in  fancy 
Cassimeres,  Dress  Goods,  Damasks,  Upholstery  Goods,  etc. 
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SECOND    YEAR. 


GENERAL  ARRANGEMENT  OE  SUBJECTS. 


Students  who  have  not  completed  the  first  year's  course  are 
allowed  to  enter  that  for  the  second  year  only  after  passing  a 
satisfactory  examination,  the  purpose  of  which  is  to  determine 
whether  their  previous  experience  either  in  the  mill  or  the 
designing  room  has  been  such  as  to  make  them  measurably 
familiar  with  the  more  elementary  and  general  work. 

No  student  is  allowed  to  enter  the  Evening  Class  in  Jac- 
quard  Designing  who  has  not  passed  a  satisfactory  examina- 
tion in  Free  Hand  Drawing. 

Time  devoted  to  study  thirty  hours  a  week,  as  follows : 

(1)  Theory  of  Weaving,  Hand,  Power  and  Jac- 

quard  Looms  -         -         -         -         -     16  hours. 

(2)  Practice  in  Weave-room       -         -         -         -       8      " 

(3)  Free-hand  Drawing  of  Ornament  from  Copies 

and  Casts,  and  of  Flowers,  etc.,  from  Na- 
ture         -       2      " 

(4)  Lectures  on  Chemistry,  including  experiments 

in  Wool-Washing,  Dyeing,  etc.,  and  in 
selection  and  preparation  of  all  materials 
employed  in  Textile  Manufactures,  Cotton, 
Wool,  Worsted  and  Silk  -         -         -         -       2      " 

(5)  Details  of  Mill  Superintendence.     Accounts 

and  Records  of  different  departments,  in- 
cluding Drawing  of  Plans,  etc.  -         -       2      " 

30      " 
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Theoretical. 

Double  Cloths — Study  of  the  best  methods  of  combining 
different  weaves,  as :  Designs  backed  with  weft ;  designs 
backed  Avith  warp;  designs  backed  with  warp  and  weft;  de- 
signs for  double  cloth,  double  faced. 

Principle  of  the  Cam-Loom  and  of  the  Roller-Loom,  and 
the  best  ways  of  adapting  these  to  fancy  work. 

Study  of  the  Crompton  Loom  for  harness  work  on  single 
and  double  cloth  up  to  27  harnesses,  on  Fancy  Cassimeres, 
Worsted  Suiting  and  Coatings,  Dress  Goods,  Cloakings, 
Damask  and  Upholstery. 

Study  of  the  Knowles  Loom  for  the  same  goods  up  to  30 
harnesses. 

Study  of  Jacquard  work  :  Damask  Towel,  Tablecloth,  Dress 
Goods,  2-ply  Ingrain  Carpet,  3-ply  Ingrain  Carpet,  Uphol- 
stery, Carriage  Covers,  Cloakings,  Dress  Trimming,  Fringes, 
etc. 

Selection  of  Designing  Paper,  with  reference  to  different 
kinds  of  work. 

Drawing,  including  sketching  of  designs  and  transferring 
from  sketch  to  designing  paper. 

Different  methods  of  tying  up  Jacquard  harness. 

Leaving  out  of  needles  for  varying  textures. 

Shading  in  different  weaves. 

Analysis  of  Jacquard  work  by  picking  out  of  textures 
and  by  sketching  of  designs. 

Designing  in  two  and  in  more  colors. 

Card  stamping  explained. 
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SECOND    YEAR'S    COURSE. 


Practical. 

Putting  Together,  Fixing  and  Operating  Cam-Looms  and 
Roller-Looms. 

Putting  Together,  Fixing  and  Operating  Crompton  and 
Knowles  Looms,  single  and  double  beam  work. 

Building  of  chains  for  above. 

Dressing  of  Warp  by  machine,  Beaming,  etc. 

Practice  with  Jacquard  loom. 

Principle  of  the  Jacquard  machine. 

Different  ways  of  tying  up  Jacquard  harness. 

Attaching  needles  to  Jacquard  harness  ;  Heddles  with  lingo 
and  harness. 

Putting  lease  in  harness  for  drawing  in. 

Card  stamping  for  Damask  designing. 

Principle  of  machine  and  tie  up  for  2-ply  Ingrain  Carpet; 
Drawing  in  of  warps  in  harness. 

Card  stamping  for  2-ply  Ingrain. 

Card  stamping  for  8-ply  Ingrain. 

Card  stamping  for  Tapestry. 


Carved   Chest  in  Oak   (Old  Norwegian)  at  Memorial  Hall.      From  a  pen-and-ink  drawing 

by  a  student. 


CARVING    CLASS. 


Course  of  Study. 

(1)     Selection,  sharpening  and  care  of  Tools. 
(2)j  [Bosses  and  Scrolls  from  Casts  and  Models. 

(3)  Intaglios  and  Mould  Sinking. 

(4)  Ornament  from  Prints  and  Drawings. 

(5)  Original   Designs   for  Panels,    Carved    Enrichments  for 

Furniture  and  Cabinet  Work,  Picture  Frames,  Easels, 
etc. 
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Incense   Burner   in   the  collection  at  Memorial   Hall.    From   a  pen-and-ink  drawing   by   Frank 
Kochersperger,   a  pupil  of  the  School. 


PRIZES. 


The  following  Prizes,  to  be  awarded  at  the  close  of  the 
school  year,  are  offered  for  competition  to  the  students  of  the 
School. 

1st. — The  President's  Prize  (offered  by  President  Wm. 
Piatt  Pepper),  Box  of  Colors  and  Instruments,  value  $25.00, 
for  the  best  set  of  works  executed  by  a  student  of  the  Regular 
First  Year's  Course. 

To  earn  this  prize,  the  student  must  have  completed  the  full 
First  Year's  Course,  and  have  passed  satisfactory  examinations 
in  all  the  subjects.  The  results  of  these  examinations  will  be 
regarded  in  making  the  award. 

2d. — The  Committee's  Prizes,  offered  by  the  Associate 
Committee  of  Women,  two  Money  Prizes,  viz.,  a  first  prize  of 

(57) 


58 

$30.00  and  a  second  prize  of  $20.00,  for  the  best  and  the 
second  best  Design  for  either  an  Embroidered  Portiere  or  a 
Painted  Frieze.  Any  student  regularly  entered  in  either  de- 
partment of  the  School  may  compete  for  these  prizes  or  for 
any  of  those  which  follow,  under  the  following  conditions  : 

The  designs  must  be  made  especially  for  this  competition, 
and  may  be  executed  in  either  Water  Color,  Pastel,  Tempera,  or 
Spirits  of  Turpentine.  No  regulations  as  to  size  are  imposed, 
but  it  is  recommended  that  the  designs  be  not  less  than  26 
inches  in  length,  with  a  height  of  at  least  18  inches. 

In  awarding  these  prizes,  the  qualities  which  will  be  re- 
garded as  of  most  importance  are  : — First,  Fitness  of  the 
Decorative  Treatment  for  the  purpose  to  which  it  is  to  be 
applied ;  second,  Beauty  of  General  Effect,  especially  of  Color; 
third,  Spirit  in  the  Drawing  and  Execution  ;  fourth.  Original- 
ity of  Conception. 

3d. — Richards  Prize,  offered  by  Mr.  F.  DeBourg  Richards, 
a  Portfolio  of  Etchings,  for  the  best  drawing  executed  in 
pen-and-ink  during  the  year. 

4th.— Money  prizes  of  $10.00  and  $5.00  for  the  best  and 
for  the  second  best  Piece  of  Ornfiment  in  Wood,  Plaster,  Clay 
or  Stone,  carved  or  modeled  by  a  student,  not  necessarily 
from  his  own  design  ;  or  for  original  designs  for  such  orna- 
ment,  if  designs  are  submitted  which  possess  more  merit  than 
any  of  the  works  actually  executed. 

5th.— Money  Prizes  of  $10.00  and  $5.00  for  the  best  and 
the  second  best  Design  for  a  Carpet. 

Qualities  to  be  considered  : — 

First.  Fitness  of  Pattern  and  Color  for  Floor  Decoration. 
Second.  Beauty  and  Harmony  of  Color. 
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Third.  Composition  of  the  Pattern  (distribution  of  masses, 
etc.),  the  details  of  which  need  not  be  original,  although  a 
higher  value  will  be  accorded  them  if  they  are. 

Fourth.   Spirit  in  Drawing  and  Execution. 

6th.— The  "  Wilson  &  Fenimore  "  Prize  of  $20.00,  offered 
by  the.  firm  of  that  name,  for  the  best  Design  for  a  Wall  Paper. 

Qualities  to  be  regarded  the  same  as  those  indicated  for  the 
carpet  competition,  except  that  the  work  must  be  original  in 
every  respect ;  where  flowers  or  other  natural  forms  are  intro- 
duced, they  must  be  based  upon  the  study  of  nature,  and  the 
form  of  conventional  treatment  adopted  must  be  as  much  as 
possible  the  student's  own.  Beauty  of  Effect  will  be  regarded 
as  of  most  importance,  but  Originality  will  count  for  much. 

7th. — The  "  Textile  Record  "  Prizes,  offered  by  the  publisher 
of  that  journal,  two  Money  Prizes,  viz.,  a  first  prize  of  $15.00 
for  the  best  Damask  (Table  Cloth,  Towel,  Napkin,  etc.),  de- 
signed and  executed  in  the  School  on  a  loom  employing  not 
more  than  24  harnesses,  and  a  second  prize  of  $10.00  for  the 
best  piece  of  upholstery  goods  designed  and  executed  in  the 
School  on  a  loom  employing  not  more  than  30  harnesses. 

8th. —  Money  Prizes  of  $20.00  and  $10.00  for  the  best  and 
the  second  best  Pattern  of  Goods  designed  for  and  executed  on 
the  Jacquard  Loom.  The  award  will  have  reference  to  Beauty 
of  Effect  and  Originality  alone,  without  regard  to  the  value 
of  the  material  employed  or  to  economy  in  the  processes  of 
manufacture. 

9th.— Money  Prizes  of  $10.00  and  $5.00  for  the  best  and 
second  best  Patterns  in  Cloths,  designed  by  students  and  exe- 
cuted by  them  on  harness  looms. 

Not  more  than  two  prizes  will  be  awarded  to  any  one  student* 
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Original  design  for  Chimney  Piece.      By  Victor  T.  Wilson,  a  pupil  of  the  School. 


Prize  Winners. 


SCHOOL  YEAR   ENDING  MAY  31,    1386. 


President's  Prize 
Honorable  Mention     - 
Committee's  Prize — First  •  - 
"  "         Second 

Richards  Prize 
Honorable  Mention    - 
Modeling  or  Carving;  Prize- 


Mary  W.  Bonsall. 

-    Alice  Harding. 

Sue  Chubb. 

-  Winifred  E.  Ketcham. 
Edgar  V.  Seeler. 

-  Winifred  E.  Ketcham. 
-First       -  Winifred  E.  Ketcham. 

Second  -        Theodore  Herbert. 

.       (A.  special  prize  of  825  for  Design) 
JilgeloW  Prize-    for  Brussels  Carpet  offered  by  the  -   Caroline  A.  Brooks. 
°  (.  Bigelow  Carpet  Co.,  of  New  York.  I 
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Prize  for  Carpet  Design — First    - 
"  "  Second 

"  Wilson  and  Fenimore  "  Prize    - 
Honorable  Mention     - 

"  Textile  Record  "  Prize      - 

Honorable  Mention     - 


Wm.  Geo.  Chalk. 

Myrtie  D.  Goodwin. 

Mrs.  A.  F.  Hobbs. 

Emily  P.  Rousseau. 

Mary  W.  Bonsall. 

Samuel  Buttenvorth. 

Joseph  Prior. 

-      Thomas  PJatt. 


Prize  for  Design,  Jacquard  Weaving — 

"      First" 

''  "      Second 

Prize  for  Design,  Harness  Weaving — First,  Conyers  B.  Finckel 

"  "  Second,  Samuel  H.  Davis 


Emilie  W.  Uhlinger. 
Samuel  H.  Davis. 


Free  Scholarships  in.  the  Evening;  Class  for  the  ensuing; 
year  were  also  awarded  to  the  following  students  for  general 
excellence  of  the  work  accomplished  by  them  during  this 
year  :  Albert  Willis,  Edgar  V.  Seeler,  C.  Walter  GaskilL 
Chas.  Koshland. 


Roll  of  Students, 

1885-6. 


ANDERSON,  J.  R., 
ADOLPH,  A.  J., 
BROOKS,   CAROLINE   A., 
BONSALL,   MARY   W., 
BILSON,  C.    R., 
BUCK,  F.   E., 
BURT,  LIZZIE, 
BRUNNER,   BERTHA, 
BILES,   WALTON  K., 
BRYANT,  EDWARD, 
BOLE,  THOMAS    J., 
BOLE,   JAMES  K., 
BUCHMAN,    GEORGE, 
BRIGHT,   ARTHUR  T., 
BRENNAN,  THOMAS   F., 
BRAUM,   JOHN, 
BETUS,   EUGENIE, 
BROWNING,  GRACE, 
BOND,  CHARLES, 
BOND, -JOHN, 
BRYAN,  SAMUEL, 
BRYCE,  HOWARD   M., 
BOICE,  JOSEPHINE, 
BEATTY,   JOHN   R., 
BAINBRIDGE,  R., 
BROWN,  LULA, 
BUTTERWORTH,  SAMUEL, 
CROSS,  CLIFFORD, 
CUM  MINGS,   HELEN  N., 
CHRISTY,  ALEXANDER, 
■COLES,  J.  W., 
CONNOR,  ADALINE, 
CAMPBELL,  E.  W., 
CAMPBELL,  J.  ADDISON, 
CHADWICK,  ROBERT, 
CHALK,  WM.  GEO., 
CREMERIEUX,  LEONTINE, 


CREMERIEUX,  EMMA, 
CRAWFORD,  W.  S., 
CARPENTER,  KATE  V., 
CARHART,   KATE, 
CARTER,   ELIZABETH, 
COOKE,  MAY, 
CRUMBIE,    JAMES. 
CRAWFORD,  J.   W., 
CHUBB,  AMY, 
CHUBB,  SUE, 
CARTER,    KATHLEEN, 
DODD,   HARRIET   I., 
DAVIS,   SAMUEL  H., 
DEGNAN,  JOHN. 
DANNERTH,  CHARLES, 
DOOLEY,   JOHN, 
DIEZ,  JOHN, 

DONAHUE,   THEODORE   Y. 
EINSTEIN,    MRS.    H., 
EVANS,   GERALD, 
EMLEN,   G.    W., 
ETTER,   GEORGE, 
ENGEL,   J.    M., 
FREELAND,  CARRIE  S., 
FINCKEL,   CONYERS  B, 
FORST,  JOHN, 
FRAISER,   T.   N.. 
FROMUTH,  AUGUST  G  , 
FOX,    FRANK, 
FEELEY,  MORRIS, 
FARLEY,   ROBERT, 
FARLEY,   RICHARD, 
GILLESPIE,  JOHN, 
GARBER,  VIRGINIA  W., 
GOODELL,  MARY  S., 
GOODWIN,  MYRTIE  DELL 
GIFFORD,   CLARA  P., 
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GRAGAN,  JAMES   P., 
GRUBB,  REUBEN, 
GARIS,  J.   H., 
GOODWIN,  HOWARD   R., 
GASKILL,  C.  WALTER, 
GRIFFITH,  MARY  C, 
GIHON,  ALBERT  D., 
GALLAGHER,  BERNARD  A. 
GILPIN,  WILLIAM   B., 
GOULD,  ABBIE, 
HEYSER,  EMANUEL   R., 
HARLEY,   C.   R.,  JR., 
HARDING,   ALICE, 
HARDING,  FLORENCE, 
HAYWARD,  MISS, 
HINCHMAN,   GERTRUDE   K. 
HOWELL,  MARIA, 
HAYES,  FRANK, 
HILL,   JOHN   E., 
HOUSE,   CHARLES   W., 
HIGHLEY,  GEORGE  B.  M., 
HOKE,  JOHN  W., 
HAHN,  WILLIAM   H. 
HIZER,  VICTOR, 
HIRSH,   RALPH  B., 
HOLT,  WILLIAM, 
HILL,  JOSEPH  E., 
HOHLFIELD,  HERMAN, 
HEMPHILL,   THOS.   B., 
HERBERT,   THEODORE, 
HUSTON,   JOSEPH  M., 
HANEFELD,  GERTRUDE, 
HOBBS,  MRS.  A.   F., 
HOFFMAN,  BESSIE  E., 
HAMMOND,  MARY  A., 
HOLT,  THOMAS, 
HIBBETS,  WILLIAM, 
HALLOWELL,   LILLA, 
IYINS,  WILLIAM, 
JAUD,   HARRY, 
JOBBINS,   FRANK, 
JQNKURTH,   JOHN  W., 
JENKINS,   MRS.   H., 
JACOBS,  ERNEST, 
JANVIER,   MARGARET, 
JARRETT,   MRS.  JESSE, 
KUNZE,  GRANT, 


KETCHAM,   WINIFRED   E., 
KRAMER,   LEWIS, 
KOMMER,   JOHN   T., 
KAUFMANN,  LEWIS, 
KAUFMANN,  GEORGE, 
KOSHLAND,  CHARLES, 
KOCHERSPERGER,   FRANK, 
KNAPP,    MRS.    HENRY, 
KERSHAW,  ROBERT, 
LEACH,   KATIE  B., 
LENTZ,    NELLIE  S., 
LUTZ,   EDWIN  G., 
LAYCOCK,  JOHN, 
LEY,   HARRY  E., 
MELLON,  WILLIAM  S., 
MYHLERTZ,   AUGUSTA   C, 
MAGEE,  JAMES, 
MILLARD,   BIRDIE, 
MACLEAN,  E.  M., 
MAGEE,   JAMES   S., 
MEADOWCROFT,    WILLIAM, 
MacGREGOR,  WALTER, 
MacDUFFEE,   MARY, 
MEAGHER,   WILLIAM, 
MICKLE,  GEORGE, 
MacMASTER,  WM.   P., 
McGUIGAN,   JOHN, 
MAYER,   FRED., 
MAYER,   VIOLET, 
McKEE,   VEAGH, 
MURRAY,  JOHN  B., 
NORRIS,  JOHN, 
NICHOLS,   WALTER  S., 
OTT,   FREDERICK, 
OGIER,  VICTOR, 
O'NEIL,  WILLIAM, 
PATTERSON,   ANNA   H  . 
PLATT,   THOMAS, 
PALMER,   THOMAS, 
PRIOR,   JOSEPH, 
PRIOR,   JOHN, 
PLUCKER,   HOWARD, 
PRICE,   SUSANNA  M., 
POTSDAMER,   JOSEPH, 
QUERING,  JOHN, 
REEVES,  GERTRUDE  S, 
ROUSSEAU,   EMILY  P., 
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REDDIE,   ARCHIBALD   F.. 
RHODES,  FRED., 
ROMMEL,   FRANK. 
RICORDS,   JENNIE   T., 
ROGERS,   WILLIAM    H., 
STOCKTON,    KATHERINE   R., 
STEVENS,   HARRY   K., 
SMITH,    EMMA   V., 
SOMERS,  MAY, 
SHONEMAN,  JACK, 
SCHARR,   E.  G., 
SONNEBORN,  JOHN  G., 
SCHUELLERMANN,   CHARLES  G. 
SINCLAIR,    ALICE, 
SWEENEY,   MRS.    D.    W., 
SEELER,   EDGAR  V., 
SPECK.   NELLIE, 
SCHADEWALD,    H.   M., 
SCHADEWALD,   WILLIAM, 
STOCKHAM,    LOUISA  V., 
SMITH,   WALTER, 
SINNICKSON,  J.    W., 
STAUB,   ADAM, 
TIERS,    WALTER   A.. 


TOMPKINS,   JAMES   R., 
THOMPSON,  JOSEPH, 
THOMPSON,  BELLA, 
TITHER,   JAMES    T., 
UHLINGER,  EMILIE  W., 
YIRCOULON,   LOUISE, 
VAN   GELDER,   PETER, 
VAN   ZANDT,   JOSEPHINE, 
YERLENDEN,   CHARLES   B., 
WETHERELL,  MINNIE  L., 
WADE,   ADELE  L., 
WADE,   HELEN  N., 
WHY,  JOSEPH, 
WHY.   JAMES. 
WEIHENMAYER,  S.  H., 
WHITNEY,    THOMAS    B., 
WALKER,   EDWARD, 
WILLIS.    CHARLES, 
WILLIS,   ALBERT, 
WHITE,   HARRY. 
WILLE,   G.   A., 
WAELCHLY,    LILLIE. 
ZANDRY,    LULA. 
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